
“And Still, It Wanders” examines spaces where belonging is conditional—places defined less by arrival 

than by waiting, processing, and quiet negotiation. The work moves through transitional and institutional 

environments—public parks, restaurants, thresholds, and administrative landscapes—that appear open and 

accessible, yet subtly regulate who may enter, linger, or feel at ease. These are sites where hospitality is implied 

but never assured, where presence is shaped by unspoken rules, procedural rhythms, and inherited histories.

The project adopts a kaleidoscopic visual structure, fragmenting and reassembling the landscape into shifting, 

unstable configurations. This is not spectacle, but a strategy of disorientation. Through repetition, mirroring, and 

partial symmetry, the images resist a fixed point of view, echoing the experience of navigating systems that 

continually defer clarity and resolution. Spaces fold into themselves, press against the frame, or fracture into 

multiple perspectives—suggesting how orientation, both spatial and psychological, is never fully secured.

Rather than depicting explicit moments of exclusion, the work attends to quieter, more ambient conditions: 

pauses, barriers, empty interiors, and sites of implied access. These environments hold a tension between 

invitation and restriction, where entry is possible, but never neutral. The absence of human figures shifts 

the emphasis from individual narrative to structural atmosphere, allowing the viewer to inhabit a position of 

observation rather than identification. In this quiet distance, presence becomes diffuse yet persistent—felt not 

through representation, but through the weight of the spaces themselves.

“And Still, It Wanders” does not document a singular story or event. Instead, it traces an ongoing condition—

one shaped by repetition, delay, and the subtle negotiations required to move through contemporary life. The 

work reflects a state of continual adjustment, where belonging is not granted, but constantly re-evaluated.

To wander, here, is not simply to drift, but to remain in motion within systems that resist resolution. It is to 

inhabit the in-between: a space where arrival is provisional, and where the question of belonging lingers, 

unresolved yet enduring.
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